False Colors:

Art, Design and Modern Camouflage

The story of artists’ involvement in

modern military camouflage
by Roy R.Behrens

First edition. $22.95 paperbound, 120 illustrations. 224 pages.

6 x 9 inches. ISBN 0-9713244-0-9.
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» Foom Cononn A Damas and Modass Coamaurinm

terns, up-to-date desigrs of suriges In black
ond wiwie o pale biue and deep witramanine,
S enlier desigra of curved, parches, and
semkirdies. Take all these, Muddie them
together in what appeart to Be hopeleds on
funion, But which in reality i perfect order,

bow and stern painting in all directions, mix in

8 hutle sunsivne, add the vanied and spariciing
reflections, stir the hotchpotch up with seoke,
Ife, and incesiant movement, and it con safely
be said that the word ‘darzie” is not far from
the mark "o

Ridag in » convoy of dazzie-painted ships,
8 journalin 1aid, was “like beng In the middie
of a Noating st muteum, ™ while othert spoke
of dazzied shign @ "10 many floating cubist
paintings, ™ "» futurnts bad dream.” “cubnt
PaNUNg on & Colosssl scale”™ and "a vons
Detween » bader explodion and » raleond ac
dent "4 “You should see our Fleet!”
extiamed A0 AmetiCan SewWiDIpeL "Ity cam.
oullaged 1o, It locks like & Nock of wagorg
Easter Egan. I you shut your eyes good and
ught, and 1tand Deind & wal, you Can't e 2
hip & cable’s length away. It was an Englsh
ovy IWilunson] thought of it fiest, and hs
name's the first toat mow at 3l the pant.
makery’ ocial reunions "¢

But was it Norman Wilkirson who firyt
thaught of dazrie panting? Not accordng to
a0 Ameralan naval manual, prepaced in 1961
which comterded that ABLIL Thayer had
devied "a myntem of course- and type-decep

Chapter One

Hundreds of Differences
All Fitting In Together

Esthetics, Anesthetics and Gestalt Theory

In 1923, Max Wintueaes, one of the founders
of Gestalt paychology, publshed a0 Pnovative
pager tithed "The Laws of Organization n Per-
ceptual Forms "' Among his students at the
Psychological nautute at the University of
Berliny, it was nicknamed Werthewser's Art s e imponing of » per
Punktarbelt a¢ *dot papes” Bacaude vierually W 58 SPOHAGH, I Sur
¥t exammples were aatract patterrs made
of dots

One of Wertheimer's graduate students was
Rudel! Arnheim, a 1 Syearcld Jewsh-German Oalgues, p 120
studert who had grovwn up in Bethn and
whose father cwmned a plano factery. Arne
hem's major was n paychology. which was
then » brandh of philosophy, with » double arcuns A
miner In the hstocies of Mt and music. It was
the interplay of thete four acadenic disth Brwns wiad Spets b R
plines—phiicaophy, peythology, art and
muic—that provided the groundwork for hi
subneguent tralibiazing writings abowt the
poythology of st ' ?

B THIS IS a fascinating account of the role of hundreds of artists, designers, and
architects who served as army, navy, and civilian camouflage experts (called camou-
fleurs) during both World Wars.

Described and illustrated are ingenious and often amusing attempts at "fooling
the eye" by such prominent artists (from France, England, the US, and Germany) as
Abbott H. Thayer, Jean-Louis Forain, André Dunoyer de Segonzac, Jacques Villon,
Grant Wood, Thomas Hart Benton, Norman Wilkinson, Everett Warner, Sherry Fry,
Barry Faulkner, Homer Saint-Gaudens, John Singer Sargent, Frederic Waugh, Edward
Seago, Blair Hughes-Stanton, Charles Burchfield, Oskar Schlemmer, Franz Marg,
Edward Wadsworth, William Stanley Hayter, Roland Penrose, Julian Trevelyan, Eric
Sloane,Laszlo Moholy-Nagy, Gyorgy Kepes, Jon Gnagy, Arshile Gorky, Victor Papenek,
and Ellsworth Kelly.

lllustrated by 120 artworks, diagrams, and vintage photographs, the book explains
how strategies used to conceal or distort the appearance of things in nature and war
depend on the same "unit-forming factors" that artists, designers,and architects use
every day in the creation of paintings, prints, typefaces, logos, page layouts, web sites,
furniture, buildings,and so on.

Throughout the book, the author makes shrewd observations about the con-
nections of art, design, and camouflage to such seemingly wide-ranging topics as
Gestalt psychology, esthetics, Cubism, Dada, Surrealism, psychoanalysis, kindergar-
ten, creativity, the Bauhaus, Frank Lloyd Wright, humor, dream analysis, Rockwell
Kent, poetry, pickpockets, and sleight of hand.

Of additional interest are a camouflage timeline, an account of the etymology of
camouflage,and a 10-page bibliography (the largest ever compiled) on the subject
of art and camouflage.

Soon out of print
Signed copies are still
available at Amazon.com
at used and new
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